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Toni Morrison 3 Song of Solomon (1977)

Milkman Dead

1 The Bluest Eye(1970) 2 Sula(1973)

Morrison

Morrison

(Song of Solomon xi)1

Morrison

“dominion” “surrender” (Koenen 75)

/ Morrison

2 

Milkman

Macon (55)

Milkman Ruth

                                                                 
1 Morrison “I had no access to what I planned to write about until my father died.” (Song of 

Solomon xi) “Yes, it 

had to be a man. Men have more to learn in certain areas than women do.” (Koenen 75)

 
2 Nellie McKay

“In Song of Solomon, the fictive world shifts from that of black women in their peculiar 

oppression to that of a young black man in search of his identity. But Milkman Dead lives in a 

world in which women are the main sources of the knowledge in which women are the main 
sources of the knowledge he must gain, and Pilate Dead, his aunt, a larger-than-life character, is 

his guide to that understanding.” (McKay 139) 



3

Milkman

Playing in the Dark(1992) Morrison

 

 

The flight from the Old World to the New is generally seen to be a flight 

from oppression and limitation to freedom and possibility. . . .Whatever 

the reasons, the attraction was of the ‘clean state’ variety, a once-in-a-

lifetime opportunity not only to be born again but to be born again in new 

clothes, as it were. The new setting would provide new raiments of self. 

(Morrison 34 ) 

 

Morrison

 

Morrison

Mary Jane Lupton

“Clothes and Closures in Three Novels by Black Women” (1986)

Lupton Jessie Fauset Comedy: American Style (1933)

Alice Walker The Color Purple (1982) Morrison 4 Tar Baby 

(1981) 3 3

                                                                 
3 “Macon has come to believe that money, property and keys are the only things that 

are real; his financial success has cost him capacity or communication and compassion.” (Smith 

45)  
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1 Macon

Milkman 2 Dead

3

Milkman Pilate Milkman

Hagar

Milkman

 

 

Macon Milkman 

Milkman Macon

Macon Milkman

 

 

After school come to my office; work a couple of hours there and learn 

what’s real. Pilate can’t teach you a thing you can use in this world. 

Maybe the next, but not this one. Let me tell you right now the one 

important thing you’ll ever need to know: Own things. And let the things 

you own own other things. Then You’ll own yourself and other people too. 

Starting Monday, I’m going to teach you how. (Song of Solomon 55

) 



 

10 Milkman

Macon

“Macon was delighted. His son belonged to him now and not to Ruth” (63)

Milkman “. . . he couldn’t help sharing with Macon his love of good shoes 

and fine thin socks. And he did try, as his father’s employee, to do work the way 

Macon wanted it done.”(63)

“his father’s employee” (63)

22

“a new light” (64) “a frail woman content to 

do tiny things; to grow and cultivate small life that would not hurt her” (64)

“a person, a separate individual”(75)

Macon

 

Macon

Macon

Pilate Macon “. . . 

Pilate continued to visit, her shoelaces undone, a knitted cap pulled down over her 

forehead, bringing her foolish earring and sickening smell into the kitchen. . . .” (19

20 )

 

 

“Why can’t you dress like a woman?” He was standing by the stove. 

“What’s that sailor’s cap doing on your head? Don’t you have 

stockings? What are you trying to make me look like in this town?” He 

trembled with the thought of the white men in the ban—the men who 

helped him buy and mortgage houses—discovering that this raggedy 

bootlegger was his sister. That the propertied Negro who handled his 

business so well and who lived in the big house on Not Doctor Street 
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had a sister who had a daughter but no husband, and that daughter had 

a daughter but no husband. (20 ) 

 

Macon

Pilate

Macon

4 

Macon Milkman

Valerie Smith

 

 

When Milkman arrives in the South, he wears an expensive, tasteful 

outfit . . . He ruins and loses various articles of clothing and jewelry as he 

looks first for gold and then for the story of his family. Indeed, just before 

his epiphanic moment in the forest, he has changed from his 

cosmopolitan attire to overalls and brogans. (Smith 50)  

 

Milkman “beige three-piece suit, his button-down light-

blue shirt and black string tie, and his beautiful Florsheim shoes had already brought” 

(227) “His [A short chubby man’s] eyes ran rapidly over 

Milkman’s clothes” (229)

                                                                 
4 Valerie Smith “he eschews her company because her attire 

and deportment fail to fulfill mainstream expectations for the conduct and appearance of 

respectable women. He fears that his own professional image and relationships with white 

bankers will be tarnished by any association with his sister, a pants-wearing bootlegger.”

(Smith 45) 



Smith “his epiphanic moment”

Milkman

Macon

5

 

 

Dead  

Dead

Milkman Pilate

 (Peach 171)

Macon

 

Macon Ruth

Macon Pilate

1 Robert Smith

 

 

The singer [Pilate], standing at the back of the crowd, was as poorly 

dressed as the doctor’s daughter [Ruth] was well dressed. The latter had 

on a neat gray coat with the traditional pregnant-woman bow at her navel, 

a black cloche, and a pair of four-button ladies’ galoshes. The singing 

woman wore a knitted navy cap pulled far down over her forehead. She 

had wrapped herself up in an old quilt instead of a winter coat. Her head 

                                                                 
5 Milkman

(  123)

(  131)  
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cocked to one side, her eyes fixed on Mr. Robert Smith, . . . (5-6

) 

 

Ruth

4

Pilate

Ruth

Pilate

Ruth

1 Macon

6 

Dead

Macon

Ruth

 

 

These rides that the family took on Sunday afternoons had become rituals 

and much too important for Macon to enjoy. For him it was a way to 

satisfy himself that he was indeed a successful man. It was a less 

ambitious ritual for Ruth, but a way, nevertheless, for her to display her 

family. (31-32)  

 

(Demetrakopoulas 51)

Macon

Ruth

                                                                 
6 1

“They were so 

different, these two women. One black, the other lemony. One corseted, the other buck naked 

under her dress. One well read but ill traveled. The other had read only a geography book, but 
had been from one end of the country to another. One wholly dependent on money for life, the 

other indifferent to it.” (Song of Solomon 139) 



Milkman

14

Ruth Macon

 (Brenner 103) Ruth

Macon

 

 

. . . because the fact is that I am a small woman. I don’t mean little; I 

mean small, and I’m small because I was pressed small. I lived in a great 

big house that pressed me into a small package. I had no friends, only 

schoolmates who wanted to touch my dresses and my white silk stockings. 

But I didn’t think I’d ever need a friend because I had him. (124

) 

 

Ruth “package”

Sula “Me-

ness” Eva

Ruth

(Samuels 7)

Ruth

“Dr. Foster’s daughter” (67)
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Macon 2 Lena First Corinthians

“genuinely happy” (31)

20 Lena

Milkman Lena

45

Macon

216

Milkman

 

 

“Our girlhood was spent like a found nickel on you. When you slept, we 

were quiet; when you were hungry, we cooked; when you wanted to play, 

we entertained you; and when you got grown enough to know the 

difference between a woman and a two-toned Ford, everything in this 

house stopped for you. You have yet to wash your own underwear, spread 

a bed, wipe the ring from your tub, or move a fleck of your dirt from one 

place to another. And to this day, you have never asked one of us if we 

were tired, or sad, or wanted a cup of coffee. You’ve never picked up 

anything heavier than your own feet, or solved a problem harder than 

fourth-grade arithmetic. Where do you get the right to decide our lives?” 

(215 ) 

  

Milkman

Morrison

 (Brenner 103) Lena



 

Corinthians

Henry Porter Porter

Dead Macon

personal freedom Porter

(Samuels 24)

Corinthians

 

Dead Macon

Ruth Lena

(Samuels 7)

Corinthians

Milkman Pilate

Milkman Hagar  

 

. Pilate Hagar 

Morrison Bessie W. Jones Pilate

Jones 185 Macon

 (Jones 185) 

Pilate “independent”

7 Hagar

                                                                 
7 Pilate Hagar Bertram D. Ashe
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(Awkward 107)

(Ashe 191)  (Samuels 25)

2

 

Pilate

(Smith 47)

“The people in her hometown remember 

Pilate as a pretty woods-wild girl that couldn’t nobody put shoes on.” 234

Ruth

“Jemima shoes” (224)

“outrageous” (149)

1 Ruth

“a knitted navy cap” (5-6)

(334) Milkman Pilate

“a long-sleeved, long-skirted black dress”

(36) (334)

Pilate

 

Ruth

                                                                 

Pilate Hagar “the Pilate-Hagar opposition” (Ashe 189)

Pilate “the ultimate symbol of independence” (Ashe 191)  



(334) “Should we put a rock or a cross 

on it?” (335) 

 

Macon

Macon Pilate Pilate

1

“. . . Own things. And let the things you own own other things.” (55)

Pilate

Macon Pilate

Macon

 

Pilate Hagar

1

(151)

Milkman

 

Milkman

Milkman Guitar

Hagar

 

 

“You can’t own a human being. You can’t lose what you don’t own. 
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Suppose you did own him[Milkman]. Could you really love somebody 

who was absolutely nobody without you? You really want somebody like 

that? (306) 

 

Guitar Hagar

Milkman Macon Hagar

Milkman Guitar “You think he belongs 

to you because you want to belong to him. . . . It’s bad word, ‘belong.’” (306)

“her 

eyes were still empty” (307) Hagar

Macon

 

Milkman Hagar Hagar

Hagar

Milkman

Pilate Hagar

Hagar

Milkman

Hagar Reba Pilate

(310)

 

8 (Demetrakopoulos 55)  

(Awkward107) S. 

                                                                 
8 “She [Hagar] tries for rebirth by simply changing her exterior, her persona.” (Demetrakopoulos 

55) Demetrakopoulos  



(  134) Hagar

 

Pilate Reba

 

           

          At last she opened the door and presented herself to Pilate and Reba. And 

it was in their eyes that she saw what she had not seen before in the 

mirror: the wet ripped hose, the soiled white dress, the sticky, lumpy face 

powder, the streaked rouge, and the wild wet shoals of hair. All this she 

saw in their eyes, and the sight filled her own with water warmer and 

much older than the rain. (314) 

 

Hagar

(  32)

Hagar Milkman

Hagar
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Macon

Ruth Lena Corinthians

Hagar

Pilate  

Morrison

Beloved(1987) Sethe 18

(Beloved 

56) Sethe Denver

Sethe

(Beloved 286) Morrison
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