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Toni Morrison D% 3 {E Song of Solomon (1977)i%., EAANTH 2 B AH
Milkman Dead DDV —Y 22 iKZFETH SN L HCORERVERT
— &% oTw3%, % 11 The Bluest Eye(1970), %5 2 E Sula(1973)23& 1%
FMCHE Z 72 MIEECTH - 72 2 L 2B E 24U, Morrison 3AERIZEWTH
HEEARNZHFRELT0E I EIXEHTRESTH S 9, AIEMHIE Morrison %3
WA DD TR ITEZE L 72 B D (Song of Solomon xi)1'TH % 2 L2256, AKAME
I IE B DB RE W EE A, Morrison H &S, AIERTIE THM
IZ“dominion” & “surrender” ) J715 & XM 72 02> 72§ (Koenen 75) & B RT W 5
Ehodb, KLY LBHEOTVERINTHLEMTH S Z LIFHS D
THb, Lo LERESHUBILED Morrison fESHDIE & A &zt duliz
BWARYEETH Y, Wkt —E L THHOMERZHELE LT3l %
EZDE, KERMIIBI A LMEEROILTCRET I LIZTER Y, 2

AEGICBIT2BE N8 —H L TEHELO S5 DIE, Milkman DR
Macon ® "B LA, AZFIEL A (5L VI VbW WEE LEFELE
AT, BEHLEZROMRL. Milkman DFE Ruth DR D, TiR% Aff

1 Morrison %I had no access to what I planned to write about until my father died.” (Song of
Solomon xi) & HIBRT 3, 72, FALZBEICHKELZ I LITOWLTIX, “Yes, it
had to be a man. Men have more to learn in certain areas than women do.” (Koenen 75) & ¥h~X
T3,

2 Nellie McKay &, RIEFICE T 2 ZHEEHAPOEEMICOWT, LT D L 9 i
T\ %, “In Song of Solomon, the fictive world shifts from that of black women in their peculiar
oppression to that of a young black man in search of his identity. But Milkman Dead lives in a
world in which women are the main sources of the knowledge in which women are the main

sources of the knowledge he must gain, and Pilate Dead, his aunt, a larger-than-life character, is
his guide to that understanding.” (McKay 139)



DE I ) RREHOMZTHZ 2 LF X SHEMINTE L, SEEHD
K TH % Milkman 212U @ & T 20 EHNHOBCDREIE, ZD B
WEDTMHADP S DBHE LB ICERENDL, LE->Thkw, ZLTES
I ZTHEBLEZVCDIR, ZOHCOBED, o) "TKIR, ofiEe
BRI Db 5 T\ B M TH %, Playing in the Dark(1992) D HT., Morrison &
DT &9 iciliRTns,

The flight from the Old World to the New is generally seen to be a flight
from oppression and limitation to freedom and possibility. . . .Whatever
the reasons, the attraction was of the ‘clean state’ variety, a once-in-a-
lifetime opportunity not only to be born again but to be born again in new
clothes, as it were. The new setting would provide new raiments of self.
(Morrison 34, 4 %V v 7 IZ5[A&IC X %)

oI, TAVABED X ) ICEZASAREL T o7, I8V T
ConTw2iaThH s Kot ¥y 7oy, THIERD S HERA~D
PR I & HIER2 5 H il & ATgE~ OB £ A& s, Z LT TH LW
TRIZEROH L OKIRZ 5T 27259, £\ Morrison DS H#1x, AKfE
A BT B EH NI E D9 L W RATRO 2 9 LT 20 TR, off
BLWIGT 5, 22T, AT, RMEWBICE T 284 5 ohTH IR
ICHIRIICH 5 TRk IR %2 Y Too, BROEH YO H OO
SEAND ) HeBREBE L TARZN,

T E T Morrison fERIZ B T 2 EH AP DO HIZ DT TR YOV TDF
PI%  hE3NTIEFELDDOD, TR LW I BRL S REREFA L W
bOIEHFEYHIE R, —2FIF 5 L THIE, Mary Jane Lupton 12X 5,
“Clothes and Closures in Three Novels by Black Women” (1986) & \» 9 §3(23%
%, Lupton I3 Z DFXDOHT, Jessie Fauset © Comedy: American Style (1933)
& Alice Walker @ The Color Purple (1982), # L *C Morrison 2 4 {E Tar Baby
(1981)D 3 fEEMICE T 5 T4kiky OREZSTL. Z0s 3EROFTIE,

8 7z & 21X, “Macon has come to believe that money, property and keys are the only things that
are real; his financial success has cost him capacity or communication and compassion.” (Smith

45) L) fEfED D 5,
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"KIR) ZEHAYD, NEPY 2 v F—DLELELT, ZLTHEDE
LOFREE LT, ZRICHEAHLTWE, EHERLTWS, 77vyiavk
i AL BAIT LTS A A=Y, LEABLREAZRFIANTEAT
%h»7-4%—§@%?wéﬁfﬁéﬂgﬁzw)%@T%D\U&MWW

LD HOCOMERZRA, ZNE2ZETHL2MEDRITSEL ., THREE,
ZHBELTHCONLV—Y 2 RB) (A 271) T57%0 *fﬁwjéﬁo®fﬁ
2, ZOZELL, AERICBVWT, BHEAYBED L) REET, £
DEIICHDERIL, BUHREBMLOASZ2EEHFETHI I ELTOLDN
k. REEELT—2THLEVZIEE29,

9. 1 EICBWT, BB L7 Macon DB E EEREFEATR. HE
FLER, Vo MEREZHEEL v, 2 L TZOfMiEBICHEINT
W7z Milkman %2 T®RAR, OGO TELET S, T 2EIZE W T, Dead
ROLW L LWL b)) THRIR, OWMBILFEHT S, 2L T3 HILE
VT, Milkman DFEETH % Pilate &, ZDIRIRTH H Milkman DEFEDZ
ANTHH o7 Hagar & T&KAR, DBIRBICERZYTs, AEMITENT
Milkman 2120 ® L T3EBAM-61Z, L 5bnT X7 B MR
PO ZNFIRTHLF L OHFEANLROHEZ 5 L3288, Fircs T&IR,
EFIBIDOTH S,

1. &R, %5 &idr Macon & Milkman

3, Milkman ®5 Macon DYEE LER L MAFEE, AP LFEROM
REELZ LI\, ZOW&IZ. Macon 2357 Milkman I2/ L TAEE % ETHE
BRIEEHZEIETHHMEIZIZ-ZID ERINTHS

After school come to my office; work a couple of hours there and learn
what’s real. Pilate can’t teach you a thing you can use in this world.
Maybe the next, but not this one. Let me tell you right now the one
important thing you’ll ever need to know: Own things. And let the things
you own own other things. Then You’ll own yourself and other people too.
Starting Monday, I’m going to teach you how. (Song of Solomon 55, A
&)y 735 HEIC L 3)



AUy 7OFAICH DL LI, WEEMEFETLET TR, AZLITE
P UCad iR £ 72 10 fRATETH - 72 Milkman 2 & > T2 DEA I,
WONEIHRGEELRIFT L LD, L Macon 232 DBFHEDH & |
“Macon was delighted. His son belonged to him now and not to Ruth” (63) & & % X
IS, BODFHEYE LTRFZALT LI I k> T3 2 EIFHEBRES
—7J7® Milkman % “...he couldn’t help sharing with Macon his love of good shoes
and fine thin socks. And he did try, as his father’s employee, to do work the way
Macon wanted it done.”(63) & V> I fE 3D 5 X 5 12, HIR & B OMMifE LI
RE-oBHIR>TH LD TH S, £ L TH Ik his father’s employee” (63) &
LTfiTw ) Bl IS 2E 2T SRR T e, Bid 22587 -
72 & ZICREB % “a new light” (64) TR % & 9127 Y| “a frail woman content to
do tiny things; to grow and cultivate small life that would not hurt her” (64) T&% % &
L. “a person, a separate individual”(75) & L CHE AR WE I ICH->TLE S,
2D X H iz, Macon D3RI LA 2 liEBLC X 2 b OB H > DT
b5,

T 2T, Macon @ THKAR TR ABELIZ O WTIRRTE E /2, HISH
WEBARELZRZHIFTOLILICHEY2R>TE D, ZOVIREHEH
Hif7 % 5F 2 72 DICKIEOHE S TRIR) ICBUEIC OGS %, 72 & 21X, Macon %3
Ik Pilate (<%t L CHEH % 3 2FT%F 505755 9, bl Macon &, Bk« ..
Pilate continued to visit, her shoelaces undone, a knitted cap pulled down over her
forehead, bringing her foolish earring and sickening smell into the kitchen. .. .” (19
=20, A2V vy ZI3GIAFICE ) EME L, BTN L TU T X ) 1T
35,

“Why can't you dress like a woman?” He was standing by the stove.
“What's that sailor’s cap doing on your head? Don't you have
stockings? What are you trying to make me look like in this town?” He
trembled with the thought of the white men in the ban—the men who
helped him buy and mortgage houses—discovering that this raggedy
bootlegger was his sister. That the propertied Negro who handled his

business so well and who lived in the big house on Not Doctor Street
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had a sister who had a daughter but no husband, and that daughter had
a daughter but no husband. (20, £ ¥ V v 7 XB|HEZIC L %)

HIRZE O DI, HHERIC S DT BT R TELDITENCNT 2 D DTl
B WD TR, KT AL D TH-ETH B, ThELES Lk
PTERVDDP? ;] EVaT 25 Macon DEEED 51, THKIR, 2SHHTFIC
EZTLEINRVBENTZITEELLDTH 5002 WITEL Bk L T3
ZEDBOLELH, Pilate D, ALy Xy I EBLTLC, MMED OB LA
REFZHIZOT 5 L 0o, bW s TS L& d 5 I3RE OIS,
ENEENTHIATICE > THAEDE LD TH LD % I 2 THIFTERE
LTW3DTHS, ZDXJHIT, Macon DHT, KR, &HSHIHLAL %2 5F 5
L IMEBICEROWTWAE I EIEHS A TH S, 4

% A7z Macon DG TRAE@N T & 72 Milkman 13, Kk, OHTHE KL
HERLBPGRITT05, e TR, ORI >V»TiE, HEDL—
PEORICBI DMER L SRENL D, 2 2Tl Valerie Smith D %
BNCEITE 2 ET 5,

When Milkman arrives in the South, he wears an expensive, tasteful
outfit . . . He ruins and loses various articles of clothing and jewelry as he
looks first for gold and then for the story of his family. Indeed, just before
his epiphanic moment in the forest, he has changed from his
cosmopolitan attire to overalls and brogans. (Smith 50)

GBI BN L 7z & & D Milkman &, “beige three-piece suit, his button-down light-
blue shirt and black string tie, and his beautiful Florsheim shoes had already brought”
(227)% BT T 72D 7245, “His [A short chubby man’s] eyes ran rapidly over
Milkman’s clothes” (229) & W J #i5 H & 5 & ) 12, HEHICIZZ ChawigiFz

4 Z o5 HESICBIL TIE, Valerie Smith %, “he eschews her company because her attire
and deportment fail to fulfill mainstream expectations for the conduct and appearance of
respectable women. He fears that his own professional image and relationships with white

bankers will be tarnished by any association with his sister, a pants-wearing bootlegger.” & 54
LT3, (Smith45)



LTWwik)TH5, L L, Smith DHFHE % “his epiphanic moment”, - %
D Milkman 232 OB ICE W TRABRBETCHBLE LI L, ZhET
Macon DAFEBIIC £ S b T I ERMHE TH - HOZBA S Z &8
TEBL XD VHIFEN & REOBRR 202 2 BENCEZ N E TEIC
BTk TRIR, 2822, 520X ic, TRk BACKMAS »oZl%
bl OoTHIRE 3 —HORB L LTHEONTVS, EbFZXBK59H, %
LTI tid, bb2A, BEMIBTI2LELBIZLRONEZETH
5, k-t D "Kiky OMGEHTAR LT, INETOMHKE DT
M ixBR2m2 RETIENAEBELLIDTH D,

2. &Kk 255t Dead ROLME B

TlE, Dead ROLME/ LICE R Z R > T E R, REMICE T 2 1S
B> WTE, EAL Milkman OFEE Pilate Z BRI 1E, Bz & 3=
ZW b, L OFHIiE SN T E 7, AMEMICEIT 28R AMIE TBkP
DORRXEROMHAD» S ZHOHEIN T 2L TH %, (Peach 171).
EDRFFWEP T DTHSE, LirL, KR OfELZELTAHAL L, —/A
Macon DXL TFIZBE > T3 L HICBZ kb OEIBHS L &
2T 3%,

F3°. Macon ®F Ruth IZDWTTH 505, D TKAR, 1, FIETIER
7= Macon DHHIDRRTH - 72 Pilate DHEF 2 TRy & IZRIEW I N
%, {ESHEEE. 1 % Robert Smith &) BRONREY BRZNAH & LT
WS HEITER L e,

The singer [Pilate], standing at the back of the crowd, was as poorly
dressed as the doctor’s daughter [Ruth] was well dressed. The latter had
on a neat gray coat with the traditional pregnant-woman bow at her navel,
a black cloche, and a pair of four-button ladies’ galoshes. The singing
woman wore a knitted navy cap pulled far down over her forehead. She
had wrapped herself up in an old quilt instead of a winter coat. Her head

5 Z @ Milkman @ HIL & FIEICET 2BEEICOWTIE, 23 TH 9 BE25E 95 %0
(FF 123)8. "REFELFHRER L ELICHIDB L ) Us T 25w Twuhvor BT
(Kt BYHAAREZERLTVw2EL V2,
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cocked to one side, her eyes fixed on Mr. Robert Smith, ... (5-6, 1 %
Vo ZIZEIHEICL D)

Ruth EFHN RO L P 2 BFED L 2 A TR/ EBR L —0
a—MHEEAAR, 4 DRI VR EDMARA— =2 2 —AZ BT 5
—Ji T, Pilate ZEENRENZ ETHEL, = v FTHRENLBEFZ2ED, £0
I—FORODICH XL L 2HICE->TWE, D% ), Ruth kSN
WiFE L Cwa e LT, #L T Pilate D1k, ATIESLWHDEET
WAL E LTHESNTWE, 202 L, RuhBBELZES L2 LTV
BETTEHRL, Mkhi 1 ETBR7E Macon @ TR RT3 B8R Lo
Ph L, ZOREMEEEoRBFE LT E0LIRICLEZ L
WEHRETH A, ©

L2 L Dead RODIEH] & 7 > Tz BIED T O ELETONHOWE D
5%, & Macon BSELEBATH 5 Z 2o B AN REo1), ERERICE
B ETRLOEEBLIELTWAZEIZSB L B A, Ruth § R0 Z OfFA I
HFL Tl EBHe»ER D,

These rides that the family took on Sunday afternoons had become rituals
and much too important for Macon to enjoy. For him it was a way to
satisfy himself that he was indeed a successful man. It was a less
ambitious ritual for Ruth, but a way, nevertheless, for her to display her
family. (31-32)

FATHZRICEWTH, ZOFEKETONHIE TEPDOBRALLICRE LD
DFEEDHETD L — | (Demetrakopoulas51) TH - 7= LI EI 13 L 9 I,
Macon IZ & > T HZWRI L BN TH 2 2 L #HikET 270D LD T
HIFRERN LML TED, Ruth 2 > TR Z21UI EHLIN BTV

S Wb D TR OWBEIZIELX L THEINDS, LT L2060 1D2ThH 5,
2 THECHEBAED TRIRY DLV EREEL T 2 sUZEIRE Y, “They were so
different, these two women. One black, the other lemony. One corseted, the other buck naked
under her dress. One well read but ill traveled. The other had read only a geography book, but
had been from one end of the country to another. One wholly dependent on money for life, the
other indifferent to it.” (Song of Solomon 139)



DD, Flxw BV ST FELE ko T, i, BT Milkman 12xf L
ThH, UKIC R FTEEAZROE L2 L 2BHEL, 2D L THIDHF
EMMME 2 MR L T/, 2% b Ruth & Macon & [E@lkk, "TAZFIETE 5%, &
WIARICES DN TH I EIERD VD TH S, LrL, Hlx TRIC
R BEHEDME %M > TWw% ) (Brenner103) & HEEE 715 X 912, Ruth 12
& HZTRITHICHT 5 2 £ T, Macon ICHZDB»Z 2K T80 s n
IO FEZ B > T TBBIERH 5, ROBFED 51X, % OAREEL
AL %,

. because the fact is that | am a small woman. I don’t mean little; I
mean small, and I’m small because I was pressed small. I lived in a great
big house that pressed me into a small package. | had no friends, only
schoolmates who wanted to touch my dresses and my white silk stockings.
But I didn’t think I’d ever need a friend because I had him. (124, £ %
Uy 735 HFICL 3)

T 2T Ruth %¥package” & \» ) HiEZ > THO O I F CEHILNTE 15
BERIL T2 JUIEIRE D, HLEZ ) ot BTN 28D o G
SEMBL TV TH B, ZOEDITOWTIE, THEH D, L LISl
ANDEDITEZZ NP SAENTVS, Lo L 20U Sulad & 9 %“Me-
ness”IZ B AL TIZ R, X EvaD X I L HO TR 2ETAIHELETY
20, RUNERDOREZITANLEZER, 2D/NE v r—VICAD%
LEVIALZ L2 FAL ) (Samuels 7) E W EREDL H 5 X 5o, ki3 B
DAY TH 2K, H, Z L TEEBENT 2 TKIR cHGz2@8ALBSE
ECEN, T, AF Vv 7OEHICH D L H s, WLORBE LD N
LARBOZA by XN LRI, Ruh A REHINS Z ik
otz, TS, “Dr Foster’sdaughter” (67) & L TLE#HI N T o7z
DTHD, 2FD, KEF T2 TR RHEHL, ML RICERBN 2R
THHLIERMAILLLDE L TRFINTOLEDTHSL, ZDILEER
T 2 k9o, I FT e TR 2 ) B A S hw, 2D ki
&ﬁﬁ%@%ﬁ%ﬁfsﬁbfmégkéﬁgmLTm5&§wa6@T
ARy R I/
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Macon (X, 2 ADHR, Lena & First Corinthians I2% ., R4 0D 2 &€ 5
EICREHIT T, Jad L HEO TR OEHKETO IO LTI,
W BT & o Tgenuinely happy” 31 b D TH -7, b b L IH 2, P
RROWWR I B ICRBOTHOER2EG Z L ITHERE o7k 9 TH
%, LipL, 2005 20 EIZ ERE- T 5, Lena 25, HPRRICHWA F
yXRVITEBIIN, VRVEDT SN, FEEEIDIE LN, BRETLEYE
HFHTHV, BAOTFH BB A RISHENTIT AN L ED T LT
WCH O Milkman IZEETHIIICIEER T 5 L Lena DR BUK T 2 58k 2 4L
BRONDZZEPHS LR S, 2D L ZITF 45 RICK > T B HLCE, 4
DA Macon DITHIZIRDIED, THAEZ A>T, REFSH1 Tl
ObEOLEZDIIBTELRLELEDFESL LI AICENTUTo T, (216) DIZ,
LBV, TNETORBEDIRZFEGITICHE £ 53, Milkman (2% LT I
DEEZBIENIT S,

“Our girlhood was spent like a found nickel on you. When you slept, we
were quiet; when you were hungry, we cooked; when you wanted to play,
we entertained you; and when you got grown enough to know the
difference between a woman and a two-toned Ford, everything in this
house stopped for you. You have yet to wash your own underwear, spread
a bed, wipe the ring from your tub, or move a fleck of your dirt from one
place to another. And to this day, you have never asked one of us if we
were tired, or sad, or wanted a cup of coffee. You’ve never picked up
anything heavier than your own feet, or solved a problem harder than
fourth-grade arithmetic. Where do you get the right to decide our lives?”
(215, 4 %Y v 73X = )

Wiy "0 HERIE, E 5 TR e Y FASIEA L VICE LY
L7, BRloDIELNTLE -7, LA a% Milkman D%
WA THEETE LD, ZEEFA S, ZOHMHEIE "Morrison D[
LFECNT B A B L T3, (Brenner103) & L EEE N5 & I Lena 8
M— B OB TH 525, WLIZROIL»SIZHT 2 2 LIZFRNL



AN

—Ji. B Corinthians I3HE L H D, HNEEICHH T 2L LTl
hid, WEHOEZIZE, N E—LEES, HoBP, 2Sur, 127
A —LaF RO D ICAZ M > TREIL, BGICECPVARPHVLIEE
BIEBZ, u—7 7—RKBEFEZ5ZL2FEL Lk, ZLCZ0M
&I BT, HenryPorter &0 ) BHELHE I DTH S, D Porter 13 %
DES LAY D5, Dead RKITEZ ChBRWAYTH D, L Macon RN
ZLTw5, DTS H 50, WEEORMKERTICE VLT, IO 0»ICHK
2T, fE—icidt, 20, KoL 03NS 2 LICRTIT 5D
ThHb, TOWLDEIZ, Tpersonal freedom %K &, Porter & %L T, 5
REDMIEATH 2 Z 20D, REDHAD 5 b7z, (Samuels 24)% T
B35, 2D Corinthians I2B T, REEM & XA b Bz TKIR,
BB TR% e, FilchtRAROHL T LR ons,

PLED X9z, Dead KDL H D TR O#iSIE, %5 55 Macon
ODETOBEREBEAL L TORESNHIN 25F 220D whIEER E LT, &
b T EZ2HSPIZ LTS, ZNE T, FFIZ Ruth & Lena 1%, T/3—
VFILVTAFVYTF4F 4% 5TV (Samuels )20t & LT oz %
CTFEINTERY, b 2N RO LEEIIRAE T 2 L ixBR
TEDTH S, WL I3H e TR 251 2 Lixk ., BrodT
EEHTS, UL TKIR) 2825 2 & 250 Z 115 K%K Corinthians 1%,
ROZFT 2 oRITHT, 20 H L HFIROHET Z LIk T 50T
b5, RETIE, EAL Milkman OFLEE Pilate &, ZDFRRTH O, IiikBd
£212dH % Milkman DZEANTH H % Hagar IZHE R Z YTz,

3. T&HR, %6 Fide Pilate & Hagar
Morrison I Bessie W.Jones & DA ¥ ¥ E 2 —I2E T, Pilate 1& "B L &
MO L CIRE >4 AW, (Jones 185) TH Y. % Macon & IZEMD,
AT % C L] o Bk Z Ko e o BAL D AP, (Jones 185) T&
%, LHEWNLRFHEE LT3, 2ol EBEHL T, Pilate I¥“independent”
R E L TCINE TG I NTE %, ™) T, Hagar 13 "RIEHES~

7 Pilate DFEHR Hagar DEDFEE 12D\ T U 72 Bertram D. Ashe 13, AREMIZE T
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DG, (Awkward 107)% L &) E LTWaRETHS, &h, TEDEIHK
THEDPRZBXRED, ABBEICE > TEANRDD, 0») TP av
SO RFICHELZ TP TV (Ashe 191), THRHFF 4 Lv>,  (Samuels 25)%
HThHr Lok, ELovlFE AL, BENLIHIZ SN TE, AET
k. ZOMNBNAIHIE T Iis 2 AD, 2 ZF B HEHED IR
%% TR L) BRI STRARE T,

9, Pilate [CZIED2 v, &) RN RREDISD 5, BB G»EWS)
Eix THRE D & & TE A AEMHERED 7 D ICAh DD 2 FH 2 IR, &
AT EEBIRLTED., ZORBREZDOTRL S HVEZRBL T3
(Smith 47) &) T LBV EETEALTHA I, ZITHALZLVDIL,
WD THKR) ~DOBLTH S, 2ciE“The people in her hometown remember
Pilate as a pretty woods-wild girl that couldn’t nobody put shoes on.” (234) ¢ & %
X9, HiE Tiki 7z Ruth & I3 R0 A THE 2B I e,
EVIBOEEERR o AL TH 0N, TRIC7 4y F TS L) BEETH
5 “Jemima shoes” % X, BT WD TH 5(224), ZLTEZY D,
“outrageous” 7 IR (149) % T2 L H X o T, 2D LI ICHS "Xk, %
BHGEIR L CEficld, —BLEboshuRERX Tk L LCHfidn
%, Tk Z4F, B 1 E TN Ruth & HRMICHE DT B Thi- T
7z“aknitted navy cap” (5-6)% 77 7 4 = v 7 A& TH, BURHIZE T Tw 5
B ENTE D (334), Milkman 25#]% C Pilate 12 43 ) BEICE W THIC
#\F T > 7z“along-sleeved, long-skirted black dress” & THE N & D 2 WY i,
(36)ZFT 742y 7 AHTITE LT HHITE T T\ 5(334), oLtk
LB b0 TRIR I L CEEN 20 hT, b6 aRES L
7% Pilate DX, ABHEDRICE SV THE I EZBRL
TWBLEFERB1259,

Lo L, LB EDLEE R, KBDOFEZLREL T/ 2 L, R3O
WHERID A4 T ) Y T REIZFICE T Tk I E2BFEFZ2 L, L
4 Ruth &R E WAL RN SN WL TH - ES 25
bk, ZOXBOBEMOIITCLE, LI TSV I7DR -1

Pilate /% Hagar & XTHGY, “the Pilate-Hagar opposition” (Ashe 18N)ICHiE 2 FNTE D |
Pilate |%“the ultimate symbol of independence” (Ashe 191)Tdh % LIBT3,



(B3 % B> T3, XHDOEZHD 7 H & | “Should we putarock or a cross
on it?” (335) EEF>TAY VY 72 HN 65 &L E274I1E, KBICBDL2
ETDOLBE AL SBRINEBETHEEEZHTHA ), ZOWEZT
ZLRICHZBEDM LB ZNE TR ol: TSV IDRA =) Zf->C
WARRE FT A MFIORCH TR TS % LR 2 EITE LT TH 5,
F 72 i3 i Macon DAERE % 82 23 L e ME— DR 72, I & 218
Macon %% Pilate D% Z > % O LWl { SBEITHIZ. B DENEL Pilate ;é
AeE & 2 L, RS E D kLOTQﬁ&i%ﬁ%LTw% &, ZLT
HOXEBRBORBANICE S5 LB UHR, HEeofks izt ob
NTLES>TVWRILERET L0 THS, 1 HTilbRZ L) I, oER
I&*. .. Own things. And let the things you own own other things.” (55)C& % %3,
HWEL2ES LA L, BlCE, ERNARELREIET A2 L TR E2HT
WAHIRTORICRITTHEHD0H % L) 2 L%, ZDOHMEITE T Pilate
13 MEE SR Y Macon IR TV B, D D Pilate D—E L TZEDb SR
VAR, AR TRIR) A TT, BOOR I ED OBITFE S,
Ao D AW %2 5F 2 72 0D HE L LTk > T/ Macon ® X 9 7 Bk
WHE 2B A B2 5 2 5T HEEZ VLR THADTH S, Fiict-
TO TR, &3, B AR RS2 T0DbDTIRRL Thy,
2T, Pilate DRI, Hagar I2 DWW TDERZFIT 2\, oLk )
BAHGORE D 1 212id, LD "Rk, ~OWMBELBPETONEE59,
AIERICB W THERIE TRGIZA B WIERIKLFE ) (151 E L CHfin
., o KR, ~OBLORSIELAERICHEZE NS, ZOHEL
ik, BO%#iDIZTCS 2 LT, A Milkman OBELE 2B SIS 2, &
WIBRPSEFNTHEHDOEN, &) bIHELIARE. 2V ES
RO EW ) ARBRERICET 25MIc BT, TR T LT
RELETONELZALLIDTH S,
4D Milkman 128§ 2 B I3, LA P —A—LfLLTw3 LI 5H
SLHLTH LY, HiERLI-LDTH 2, Milkman DK A Guitar 237
DEALZERFITOWT Hagar Z#d 52 5 1F, L E &bt Tw AfifEd
BORERD L5,

“You can’t own a human being. You can’t lose what you don’t own.
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Suppose you did own him[Milkman]. Could you really love somebody
who was absolutely nobody without you? You really want somebody like
that? (306)

Z 2T Guitar 1% Hagar 25 TAZFIETE %, ERWVIAATWLEEEDLTL
2%, F 2 Z ol Milkman D42 Macon @, % L T Hagar 23&H L T W
% Milkman % Z 17 T ABE&TH %, Guitar 13 2 Z "TYou think he belongs
to you because you want to belong to him. . . . It’s bad word, ‘belong.”” (306) &, T
BHTET2LDTEASBTLLDTHL EOEZIEPI ) LT 205 “her
eyes were still empty” (307) & V3572 X 912, Hagar Z R3¢ 2 2 LIETE R
Mote, DEDHLY, Macon U0 ETEBENTEOLBHAICE D
NEPLEZTOIZWTHSL, LI L THD,

Milkman %% Hagar ~D 7 Y A< A7 L v MGEA S DD, Hagar 238
HIICIERATO RS DT, NAR=79A XYYV 7 Ny TATHo7Il L
PO b, D TAR) KWEIRERN T Z EIZHSTH S, Hagar D
En&i Milkman 123l Z FHT—AHWICH T SN HH D SRL ICTA A

—F LT DED, Lo oEELIREEIZIR 2 DX, Pilate 5 Hagar
e t"‘/ﬁﬁ%a)n YT T EFEL, Hagar 2°H SEOFICB->Cw g%
MR T 2HHMETH S, HTEOCHTORZMR L Mk, 2oLk
ZTMilkman 232 5 SICBIL AT TS BT R0, LI RBRICED
FEGLIRBEIZKG 5. Hagar O5E Reba, tHE} Pilate 1%, KL Z LA LD ARED &
IEMEBOEZLD RREBEEE-7 D, LHSWEFERERT,
ZITHELDOEZ, RN, THLCREZEWIIT 2R e, #il
WEE, B o T A PIE it » b 2225, (310), & KAk, %
ML 72 BRI RTH 5,

TR HT DR MR L Iy, FEREBIZKY ., avyEV 7 ’Hj
PIFHLOIREZ BOEAITENE TRICARPREEZEZ 5 2 L ThHEENE
%% &3 33 H 18 (Demetrakopoulos 55)T& % & A, EMIIY 22 FEIZ B> 5 ffm
(Awkward107) TH 2R EELEbNTE L, L1L.S. 74 v v—0 TR%

8 “She [Hagar] tries for rebirth by simply changing her exterior, her persona.” (Demetrakopoulos
55) & Demetrakopoulos 138X T2 3%,



EZHEEELLDIX, ik ShBTHEDOHRTHY, MADELE T
T2LELDBELZLICZOEBMMICABEBEEG L TWwE  2F ), DT 5
TRk & MEAICRT 2 X0 S, HABRICHN L TL D ENAEKRZ{EL
LH5DTHS) (74 ¥ v— 134)EdBRT 05 K H I, Hagar IFHT L v TR
MolcHzels G 2 L TIOWEEZRIBA LI ELTWADTH S,

HERICZLD, HILIESRICHZEA, HTLEHo bR T A 2
% L. Pilate & Reba DHIIZEZ TN 54, ZORIIRAIHEZI LD
72

At last she opened the door and presented herself to Pilate and Reba. And
it was in their eyes that she saw what she had not seen before in the
mirror: the wet ripped hose, the soiled white dress, the sticky, lumpy face
powder, the streaked rouge, and the wild wet shoals of hair. All this she
saw in their eyes, and the sight filled her own with water warmer and
much older than the rain. (314)

Z DB Hagar I T TICHD DI DT TW 3 L DRHTICLA> TV 5 H
G, £ 0BLeAl LT0E0EN, OHRIZDTE I ENTER
{oTnd, Bebicid TESAOHFEOYHENELEZ 52 £ TH
DOEEAEERIE ) (B 32) LI AERH % X I 12, WLDiTAIZ
FXICEHGZBELLII ETEZVDTHLEEZDEA), L, WICH
Tl T EIC X D IEAIERE L, B> TLE), 2D X, FED
S DOIEELIRREIC B 1T 5 Hagar 13Kk D FF> 11 % R ARIZFIH L Milkman
ZIIUOETHMAICHBLTHLSHIDTIEAEL, HOTHS2HEETS 2
ECHOAZ MR IR X ) &, BILICE>TWwiz, ZD0%E, B fl & h i
VERELIEELELEDOETHEEZSZZ2DTREVWES I D, KEDEF
B CH MBS, TN E T Hagar 13 THIZ, & R3BEWLMEE L Toit
fliz FENTE, LoL, "KR oBE,»5RETI LT, EEWICRS
NTELWLRDRIH h—Hiz RET LN ERZDTH S,

E R
SIETHBRTE RIS, AERCET B LIEEHAE, HowsF
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Baf-oT, ACE2FERL., BUEREDBREAOFTHELADDL, K4
BEFEACTELI LA Lok, Z L TZOEIL, K o5
ZBLTHL LT, SHIRERD LE>TL 2D TH S, ZIEAKE 1K
MRy D X 919 Macon IBEIB L T H e b ICRER 2§ 5 5 & Bk AE
F% X 5% Ruth % Lena. # LT Corinthians D X 9 I X DOTEL T2 5 KT H#
9 EATEIT 53, Hagar © & 912, Tk, ZERICHDOE#RAE ORI
Res#E, Z2LT—BLTEbo Ry KR 25T, 220032
DRz, oot sbhhwESHFICLD, tWAICEER2 L IETH
ZHiDO Pilate ZNENHES T EN TR HDTH 5,

INSD I LD Morrison fERICEWTHRONB I L TH B, It A
2. PHIERTH % Beloved(1987)IC 8V T, FAZL Sethe 23 18 £ h DAFL
EDEMAERAS ) LT HBIC—FR Y F L A%2ETHIT % 5H (Beloved
56)%°. FKARIZAEMEZE T dH - 72 Sethe DY Denver D3WJZEDRIKERTIT BT
Sethe 35%& > 72 IRF 7 T4k Hlky 2 Ficilo SFotHRA L R 2~ T8
[fi(Beloved 286) 7% ¥ IF 615725 9, 2D &k 91T, Morrison fE@RIZE T %
BEHANME TR, &2, 2N E TOMMiEBIeHHA» SBAIL, HO2ZEZ
5, HVANE\2) 2 ERRFRTOOIEEEE UTHRNHEH L T30 T
b5,
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